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A TEACHING TECHNIQUE: HANDS ON
By Floyd Franke

Hands on is the practice of using your handsreducing the amount of time usually spent trying
as the instructoto guide the studestrod hand g {5k your student through a cast.
through the casting stroke. | was first introduced
to the technique at thé/ulff School where the

stroke is divided into two elements: a Loading In its most misdirected forrhands on would

Move and a Power Snap in addition to Eollovee an instructor standing behind a student on his
Through which lies outside the casting strok@' her casting side and reaching over the stglent

Ideally the use olfiands on allows the student to shoulder to grip the rod or the studentasting

feel the cast and with the aid of the instrucher
able to identify the following:
1. The Path
2. The Speed
3. When to use tension and when to relax
4. The separation of the Loading Move anBositioning of the hands and where you, as the

the Power Snap. instructor stand.

hand. Unfortunately this over the shoulder approach
usually ends up with the instructor pulling the
students hand out of alignment with the get.
Maximum benefit fronmands on can only be
achieved when careful attention is given to the

My use othands on, as my primary teaching Proper Positioning

technique has clearly demonstrated its value. Itis pjace your right hand (for a right handed

without exception the most efficient way to teacstudent) lightly over top of the studesitod hand.

the three-dimensional movements of the castiRghce your thumb on top of the studentiumb as

stroke, he or she grips the ro8de Figure 1, page 2).

Floyd Franke isa member of the FFF Casting Board of Governors (CBOG) and served as CBOG
Chairman for 5 years. Floyd is the lead instructor at the WUIff School of Fly Casting.

(Continued on page 2)



A TEACHING TECHNIQUE: HANDS ON
(Continued from page 1)

Figure 1: Place your right hand (for a right handed student) lightly over top of the
student’s rod hand. Place youthumb on top of the students thumb as he oishe grips
the rod. Your left hand grips the end cap on thead butt lightly between the thumb and

index finger to control the degree of wrist rotation.

Done properly you should be able to feel thgych the studerstforearm as doing so is distracting.
amount of tension your student is using to grip thur forearm should be aligned parallel to the
rod and when casting, the changes in tension whiglidents, although it may be to the inside, outside
occur with the application of power near the erg} below to control elbow/arm movement. (See
of the cast, during the power snap. Fig.2). The exact position of your forearm would

be determined by the physical differences between

Your left hand grips the end cap on the rod b&fdent/teacher

lightly between the thumb and index finger to control

the degree of wrist rotation. (See Figure 1). Care When a male instructor works with a female

should be taken not to allow the rest of the handsl%'dent' for example, the instrucwiforearm is

outside the studemstforearm, (See Figure 3)A
(Continued on page 3)



A TEACHING TECHNIQUE: HANDS ON
(Continued from page 2)

short instructor working man-on-man or womarpositioning is primary to achieving the effectiveness
on-woman with a tall student would find it moref this technique. Sometimes a change in body

comfortable and effective to position his or hé&osition or stance will alleviate the problem.

forearm below that of their studesnt’
The suggested stance is to stand on the side with

Proper positioning of the forearm to meet tH@U" right foot slightly in front of the student. If

requirements imposed by gender or body size rrw find your position awkward try moving a little

challenge the most double jointed, but proplﬁh or right or stepping slightly forward or back.

When positioning yourself, remember the objective
is to be able to lead the student through the cast

without pulling his or her arm out of alignment with

the target (See Figure 2).

Figure 2: Your forearm should be aligned l
parallel to the student’s, although it may

be to the inside, outside, or below to control

elbow/arm movement. When paositioning ]

lead the student through the cast without with a female student the instructors
forearm is outside the studens forearm.

pulling his or her arm out of alignment with

the target.

(Continued on page 4) 3




A TEACHING TECHNIQUE: HANDS ON
(Continued from page 3)

Once you are in position, and assuming thatamways obtain permission from the student to use

explanation and demonstration of the casting task Students at thaVulff School are given an

to be performed has been givieandson instruction
proceeds in three steps:

1. The instructor performs the stroke; the
student relaxes and follows along
Instructor and student do it together

explanation and demonstration of the technique
early in their introduction to the school. Those who
have any objections to its use are asked to inform
their instructor of their preference. There have
never been any objections; only praise for the

results.

3. Student performs the stroke: instructor relaxes

and follows along.

In Step 1, be quick to identify and draw attention

to the important parts of the cast and any changes

you make in speed and tension as you go through

the cast.

In Step 2, let your student know whenever he ¢
she is out of sync and make the necessat

corrections.

In Step 3, give feedback as warranted. Be quic
to praise good execution and offer support an
encouragement when change is needed. If furth .
instruction is needed to perfect the task, give yot
student a break then repeat the three step proce

It is important to note that because of the

physical contact when usimgnds on, you should



PRESENTING YOUR BACK CAST
By Capt Bruce Chard

The backcast presentation is one of the most The 11 o’clock to 6 o'clock cast can be very
overlooked and underrated casts; however backcgsigh for a right handed castérlaking a cast over the
presentation is one of the most effective casts in thgddle of the boat where the captain has his push pole
saltwater casting arsenal. Using your backcast agmy where another angler might be sitting, is a safety
presentation cast can dramatically improve your od@gue. If the fish is close near the right handed arsgler
of catching fish rise. Strength and practice to builghht side, he or she must quickly present a short
muscle memory are required to present your backcggtkcast to get the fly there in time.
with the same authority and accuracy as your forward The right handed angler will find it easier to present
cast. a backcast when the wind is blowing in to the casting

Using the backcast as a presentation cast can quigidié. Turning around and presenting the backcast, with
present the fly to fish behind you at close ranggour back to the target, will turn your casting side to the
Typically you will make fairly close casts with yourgownwind side and may prevent getting hit with the fly
backcast ------------ 30to 40 feet. Many times if the fisind missing the cast all together
is far away when sighted, the captain will have enough  Suppose you have a strong wind blowing in from
time to turn the boat or you will have time while wadinghe 2 o'clock position and you are a right hand caster
to turn around for an accurate forward presentation. Y8y see a fish coming at you at 1 o’clock. How are
some cases you just don't have time to set up foygu going to make the cast with your right hand, without
forward presentatioffake advantage of presenting thg,orrying about the wind, and the fly hitting you or the
backcast quickly to get your cast to the fish. guide on the poling platformou can simply turn

Picture yourself on the bow of a flats boat on theound and cast to the 7 o’clock position, 180 degrees
saltwater flats. In this type of fishing a clock systefifom target, and then drop your backcast at 1 o’clock.
provides an easy method of communication betwegRe cast will then be on the downwind side of you and
angler and guide. Straight ahead of the boat is alwayg guide, making it much easier to focus on the fish
12 o'clock no matter which way you are looking oind where to present the fly
which way the boas’bow is facing. Often the captain

will try to turn the boat so the right handed angler can

present his or her cast in the 8 o’clock fodlclock

position. The angler will have an obstruction fregruce Chard is a EEE Master Instructor and
backcast over the water behind him. flyfishing guide in The Florida Keys.



What Makes a Good Casting Demonstration?

By Sheila Hassan

The idea for this article occurred several years agslivery, and the goals for your demonstratidrhese
thanks tarim Rajef, who first discussed this topic eithfactors are interrelated but you can start with any factor
me. | had my first opportunity to perform a castingnd build your demonstration.
demonstration at our local fly fishing showl was The topic may be focused and specific to a type of
comfortable with informal demonstrations but the mof&shing or common casting problems or it may be a
structured nature of this casting demonstration requin@dre general overview of flycasting. Once you select
a more formal, planned approach. This made me st@jur topic, you can decide exactly what and how much
and think: “What makes a good demonstration?”  information to present.

A successful casting demonstration occurs when theHow much information you cover will be influenced
the audience leaves motivated to try a new way to haneethe amount of time you are given. The event sponsor
an old casting problem, learns something that enhangesy give you an hour but you might not want to talk the
their enjoyment of the sport or are inspired to try a nestire time. Think about how long you would stand and
type of fly fishing. listen to someone talk. If you are one of the casting

How can you build a successful demonstratioféyends people may be willing to stand for almost an
Like most skills in casting and teaching, demonstratihgur. But if you're not, the average person will get
is a skill that can be learned. Overthe years, | developedtiess after 20-30 minutesA demonstration of
a system of demonstration development that works tggproximately 30 minutes is usually adequate to provide
me, but to broaden my knowledge and help othi@formation and be enjoyableYou can use any
instructors develop their skills, | interview&ith Rajef, remaining time for audience questions or offer to help
Cathy Beck, Jason Borger and Lefty Kreh. | askedth their casting.
them their ideas about constructing and executing a goodNow that you have your topic and time frame, you
casting demonstratioilthough they have diérent need to decide how much information you will present
styles of presenting, they also have some common ideasl the level of this informatioPAmong those
about casting demonstrations and offered suggestignerviewed there was a variety of opinions about how
on how to prepare for a successful demonstration. much information to present. Some people like to cover

This article will provide you with a format to develogeveral topics. Others feel you should cover only a few
and execute a successful demonstration which camigjor points, believing that people will remember only
used for both informal and formal situations. There agefew points. The audience should leave your
three areas covered: demonstration developmedd¢monstration with something useful they will
demonstration execution and delivery and developirgmember The key concept is to balance the amount

demonstration skills. of information given with the amount of time. More is
not necessarily betteDon't share everything you know
Demonstration Development: but be selective and avoid overwhelming the audience

The first stage in developing your demonstration is Deciding the knowledge level of your presentation
to consider the structure. Structural factors includean be difficult. Unlike a club or small group
deciding on the topic to be covered, the amount @émonstration, in a formal environment you won’t know
material to be covered, the level of knowledge to foctie knowledge level of the audiencat fly fishing
your information, the time frame, a format for youshows you're will get a mixture of beginners and

(Continued on page 7)



Casting DemonstratioriContinued from page 6) for physical conditions or obstacles such as ceiling

experienced fisherman. Those interviewed agreed t@{ers, or IOl_Jd speakers that may interfere with your
you should limit the level and detail of information. “qlemonstra.tlon. What hfappens to yOl'” rollcast
this situation it is better to present a combination ggmonstratl.on when there is n_o water availabie@

basics with some advanced level information. ThieY be outside where strong wind may affect your cast.

will appeal to both beginners and intermediate fnyishe;Ehe key is to physically inspect the area, determine

The final structural factor to consider is the form&fhat effect current conditions may have on your
monstration and develop a plan to deal with the actual

of your demonstration. Everyone had a similar formg{e
B%nditions.

should build from the basics to more advanced concepts-.rhose interviewed agreed it is best to deal with the

Even when presenting advanced casting concepts, é?a?‘? than perfect conditions by making the best of it.
with a review of the fundamentals then show how Bon’t dwell on the conditions or use them as an excuse

improve them for advanced situations. Be sure ft%r a poorly executed demonstration. If you like, you

develop your transitions between concepts so Han acknowledge the environmental limitations but then

information builds in a logical mannedso apply the 14St carry on with confidence and execute the
information to a fishing situation. This will help thedemonstraﬂon as well as you can.

audience convert theoretical knowledge to practical Demonstration equipment is another area to
consider There was a range of opinions about this.

for their demonstrations and agreed that the informati

application. _ _ _
An additional consideration for your demonstratioﬁOme people use whatever equipment is available at

is the goalAll of those interviewed agreed thalthe show Others bring their own equipment and include
successful demonstration shares knowledge with ﬁQaCk'uD outfit. These people bring their rod and reel
emphasis on teaching. The demonstrator should shvé(ilg a line that has been freshly dressed and a new
their knowledge with the focus on how the personin theeader and yarn flyUsing your equipment allow you
audience can use the information to help their ok have more control and be sure it s in top shape to

casting or fishing.As you develop your content, as
yourself what you want your audience to take aw
and remember

yneet your needs. This is the best option for most
gglstructors. Be sure you feel comfortable and confident
with the equipment you are using.

Some people use a special colored rod; others will
use standard rodall use an outfit of suffcient weight

Demonstration Execution and Delivery _ _ _
A successful demonstration rarely happens by |u‘$l?t is easy for the audience to see the rod and line and

but is the result of good planning and preparation. iR

goal of this stage is to build for success by planning tWée to be easily seen yOL_’ShOLfId also c.onS|de_r |ts._color
execution and deliveryThis minimizes unforeseenThe ability to see the fly line will vary with the lighting

problems and lowers your anxiety so you can put or?%nd't_'ons_' You may want a.n orange or. gre.en line in
one situation and use a white or dark line in another

the phys%ﬁ'le‘:t the color of line which is most visible for the
@ditions.
No matter what you decide for equipment, be sure to

follow your demonstration. Since you want the fly

good performance.
There are three main areas to prepare:
environment, the equipment used, and personal fact§

All of thoseinterviewed agreed that advance planning

for the physical environment is important. On the d:ngeCk your equipment before it is time for the

of the demonstration be sure to arrive early and Condgg{nonstratlon, stretch your line and check the leader

an on-site inspectionAt the demonstration area IooIJf you use yarn for flies, carry extra material with you

(Continued on page 8)



Casting DemonstratioriContinued from page 7)

_ _ ) Others may have a “WOW?” factor with a “trick” cast
so if you lose your yarn on a practice cast just bef%e

_ _ . that looks great. Whatever your style, you need to find
the demonstration, you can simply tie on new yarn W'zglhway of sharing your knowledge that makes it easy for

little fuss. Also consider having a back up outfit nearbgeople to heaiand something the audience can relate

In case a rod breaks or if you encounter any Otqg.rYou must make it fun for people and connect with

equipment problems. Prepare and check any aUd'%/Sﬂr audience.

video equipment you planto use. Ifyou find a problem, It is important to watch the audience as they are a

you need time to fix it before you start. . .
measure of your succesgou will see people leaving

In addition to location and equipmment factors,, . -
While new people are joining. People leave because

personal factors must be consider¥du need to they are tired of standing. Howeyeat the end of the

prepare yourself for the demonstratioM/ear demonstration if there is no one left, you have talked

comfortable clothes and shoes that won’t tangle your L .
too long or not been entertaining in your delivery

fly line. Have some water nearby in case you get dIeryemember to balance your demonstration with good

while talking. Don’t have too much caffeine. Don’t eat . , .
Information, good casting and entertainment. If people

too much but don’t faint from lack of food. Get a good . .
_ . . Just want information, they can read a book. The
night’s sleep and arrive earlyAll of these will keep : . .
_ personal touch is why people will stop to listen and
your anxiety low a.nd allow you to perform better watch the demonstration.
When conduction the demonstration, you should
exude confidence. Part of this confidence depends[%‘velopinq vour Demonstration Skills

prl.or preparation and part d.epends on YOL" dellveryA” demonstrations require that you conduct yourself
skills. Develop a strong voice that carries well and. , . . . , .
_ _ _ ) with confidence and skill. Displaying confidence is
will get attention. Don’t yell but speak with confidence, , .
fiot easy if you are not accustomed to speaking in front

Remember you are there to share knowledge, not shqw . . :
otlarge groups, or talking and casting at the same time.

off. During your deliverymove from topic to topic in As well, opportunities are limited for formal

a cleay confident manner that allows your audience %?emonstrations, making it more difficult to get the

follow. One person interviewed commented that the . . .
experience required to feel proficient. Here are some

demonstration should be a journey that brings yoéjﬂggestions made by those interviewed.

audience along to a new placeéour responsibility is All of those interviewed agreed that practice is an

to be sure the audience travels with you. essential componenfou must be 100% skilled at what

All of those interviewed have develop the skill to . . . .
you are doing. Practice your demonstration. Practice

watch the audiencgreaction during the demonstration.

_ _ _ . giving your demonstration to yourself until you feel
and adjust their deliveryThey look to see if Io(':‘Olmecomfortable. This increases your confidence in the

undertand what they are saying. Do they IOOI('nteres'[percrl.\sentation and how it will unfold. When delivering

? ' ing?
or boreq PAre they L.;taylng to hear more,. or IE""’ngthe demonstration, try to find someone in the audience
They adjust their delivery to match the audiesoeeds. : .

to focus on and observe this persoréactions, look
The.y can _SIOW down ors.peed up., add humor or aSka8F nods of recognition and validation. Other
audience involvement with questions. . _ . ,
_ o suggestlons include: Learn by watching other instructors
Remember that although the audience is Interes(tjeemonstrate; watch how they handle the audience, their

in your information, they also want some amount (t)émpo and how they connect with the audieris
entertainment. This entertainment factor will vary f%r fec;dback from other instructors about your

each personYou need to find a style that works for

you. For some that means telling jokes or stories.
(Continued page 9)



Casting DemonstratioriContinued from page 8) your audience for feedback; did they seem to enjoy the

demonstration then be sure to listen to that sessiondggonstration?At the end of the demonstration you
learn from other teachers. can ask for questions or invite people to cast with you.
The most consistent theme to developing your skift§€ if anyone responds to your invitation. Sometimes
of demonstration is to prepare and to practice. | haifi¢ feedback is delayed---someone may approach you
found it helpful to write out the casting demonstratiofater and make a comment that you helped them with
Then review my writing to check for clarity of conceptiieir casting or fishingWhen this happens stgreat!
and a logical flow of ideas, building to the ultimate goal In summarnythere are many dérent styles of casting
of the demonstration After you write and review the demonstrations and their length and content will vary
demonstration, consider the casting portion. How muB#t in order to be successful, they must be well planned
casting do you need? Which topics need an examplé‘ij practiced with attention to detail. Detail with the
a bad cast or casting fault and which areas needirmation provided, the casting involved, the
example of a good cast or technique? Review ycﬁguipment used and your method of deliv@itye more
demonstration to ensure coordination of the casts wiU practice, the more confident and professional your
your verbal delivery|f you have a video camera, recordemonstration will likely be. When you are relaxed and
your demonstration practicaVatch the tape looking confident, the audience will notice and be able to enjoy
for flow of ideas and coordination of casts with yofour demonstration and gain something helpful from it
words. If you do not have a video camera availapte@nd that is the goahs with teaching, the more
you can use a mirror or you can record the audio porti%portunities you have, the easier this will become.
and listen to the playback. No matter how you do it, Good luck!
practicewill help.
Not all demonstrations go according to your plangseila M Hassan isaMaster certified casting instructor
When practicing, anticipate things which could go wronfsom the Boston, MA area. Sheis a staff instructor at
such as breaking a rod or getting stuck in an obstadhe WuUIff School of Fly Fishing and isa member of
and have a back-up plan. Consider having a friefi¢ R.L. Winston Rod Co. pro staff. www.cast90.com
close by in case you need to problem solve during the
demonstration. Don’t worry if you miss something in
your demonstration, or deviate from your plan. Itis
likely the audience will not notice. The key to recovery
from these mishaps is not to dwell on théfou can
acknowledge them if you like, you may use hunaoor
you may choose to ignore it and just move along and
continuing unfazed. This will help exude confidence
and help the audience focus on the demonstration and
not the mishap.

Conclusion

After all this preparation and practice there is one
more question to consideHow do you know if your
demonstration was a success? This is difficult to gauge
and is usually determined by indirect meahgatch



More Onéhnnis Elbow ----- Castés Arm

By Gordy Hill

I'd like to develop one more point on the direstroke to spreathe energy over a wider arc and
causes of tennis elbow in casters: One of the fhus, avoids a spike of power with the arm in its
mary causes that | see is with the pickup. Thismsst vulnerable position.
one of Tom White’s pet peeves -------- the caster The pickup is beautifully demonstrated in
who finishes the retrieve, then picks up for the nexefty Kreh’s video,Lessons with Leftyas Sarah
backcast with the rod tip high above the water Gardner plays the part of his unknowing student

As this is done, the caster has to use a lotwafiile he corrects her errors.
pickup force in a short interval. The distance be- This is still not always enough to cure the
tween that rod tip and the water creates slack. Tba@sting problem, which can be compounded by
has to be taken up before the rod can begin to loadking that pickup with too much line resis-
and the effective stroke begin. The caster has shtatice.
ened his available stroke lengthand therefore uses
a lot more force. There are 3 causes for this:

When this happens, there is tremendous strain
on the extensor muscles of the forearm and hand, 1.) Too much line length out there in the water

most of which is transferred to the lateral epi- at pickup time.

condyle of the elbow (that bony point of tender- 2.) Too much line weight out there (this is
ness on the outer side of the affected elbow). where the heavy sinking line comes in to
Doing this repeatedly is a perfect formula for get- play).

ting “casters arm” or tennis elbow in some folks, 3.) Pickup with a heavy weighted flitke a
because it provides repetitive trauma concentrated  Clouser especially if that weighted fly is
at one small point of vulnerability at the end of a long leader
Once that happens, and it becomes chronic, then
anything which puts a strain on these muscle at-There is another casting fault which has yielded
tachments will bring on the pain and perpetuatas problem, in my experience. This is repetitive
the problem. The casting solution is obvious tasting with the casting arm extended toa far
good instructors, but rarely to thdlated caster Often we see poor casters casting with the arm way
Tom White emphasizes to all his students amdit and up. This makes very inefficient use of arm
candidates. The pickup is best done with the rpdwer The cast sdiérs and sometimes so does the
tip close to the waterThis allows a longer back elbow

Gordon Hill is a member of the FFF Casting Board of Governors. He is a retired orthopedic
surgeon who lives on Big Pine Key in the Florida Keys.
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From The Editors

We should really call this issue the Spring iss®he goes into detail on what makes a good casting
but | prefer to think of it as the closing of winteldemonstration.
The time is flying past and all of us should be get- Gordy Hill has contributed some more thoughts
ting ready for a new season of teaching, castiog what causes tennis elbow and how to prevent it.
and fishing. No sense cutting short our casting and fishing be-
The shows are finished for this year and thasguse of injury
involved in those shows will heave a big sigh of Bruce Chard reminds us the importance of the
relief. Its nice to go to the shows but the exhibitogickcast presentation.
put in some long hours to help those who come. As always, we welcome your articles for inclu-
Once again this issueTfe Loop contains some sion in the Loop. Please keep them coming!
great articles. Floyd Franke presents a great teachrhe conclave will soon be arriving. Its in
ing technique of hands-onYou just cart keep gozeman this year and it is happening in Jsty

Floyd down. He sent us this article while recupekpte the time change and sign up for some of the
ating from a recent illness. Rumor has it he wagse|ient workshops and classes.

even teaching casting while in the hospital.
ters has presented an excellent article this issugenise Maxwell and LixVatson
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CO N CLAVE 2006 Editors: Denise Maxwell & Liz Watson

goldnwst@telus.net, 604-552-2181
lizz58@aol.com, 305-849-1672

Program Coordinator:
castingcert@fedflyfishers.org, 406-585-7592
Chair, Board of Governors: Tom Jindra

What: FFF 41stInternational| ¢
tiindra@bellsouth.net, 504-392-7511
ShOW & COﬂClave Fly lllustrations: Jason Borger

We welcome your submissions via e-mail or disk.
Please attach a short (1-3 sentences) instructor
When: July 25-29’ 2006 biographical statement, including your location
and Certification level. Please indicate whether
or not you are willing to allow your submission’s
possible re-publication on the Program’s web site.
Where: Bozeman, Montana Any illustrations should be in TIFF or JPEG for-
mat.
The Loop reserves the right to decline any sub-
mission for any reason, and to edit any submis-

Da‘te {o remember: sion. All submissions should be sent to the Na-
tional Office:
Tuesdayju|y 25 Federation of Fly Fishers
. Casting Certification Program
Casting Board of Governer 215 E Lewis
; Livingston, MT 59047
Meeting o (406) 222-9369
Masters and Cls are invited to e-mail contact fffoffice@fedflyfishers.org
attend

The Loop is a quarterly publication of the FFF
Board of Governors for Casting Instructor
Certification.
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CONGRATULATIONS TOALL

NEW INSTRUCTORS

Master Instructors

Jeff Barefoot
Mike Caranaci
Alastair Gowans
Seve Johnston
Lasse Karlsson
Peter Lami
Mar ty Tannahill
John Till

Two Hand Instructors

Alastair Gowans
Neil Holding
Okada Hiroshi
Christopher King
Dwight Klemins
Leroy Teeple
Rick Whorwood

COMING EVENTS for 2006
Pre-registration is REQUIRED
Schedule subject to change

Contact the Program Coordinator at 406-585-7592 for pre-registration

June 3-4, 2006- THCI Pr epratory Workshop, Carnation, WA.
Instructors &leBuhr, Denise Maxwell, and Dan McCrimmon.
For more information contact Dan McCrimmon at 604-602-0344.
The class is limited to 8 students.




Federation of Fly Fishers

6 Month Membership

FFF Certified
Casting Instructor Program

Please fill out students name and contact information, sign form, andeturn to
FFF

Headquarters in Livingston. One membership per family is offered.

Name:

Address:

Telephone: - -

E-mail
M or F /18 or under?____

Location of lesson:

Date of Lesson:

Signature of FFF Instructor & Date:

Mail to: FFF
215 East Lewis
Livingston, MT 59047



2006 Danish Casting Games Bozeman, Montana

Back by popular demandThe Danish  To offer good quality coaching for indi-
Casting Games will be a part of the FRfiduals participating in the games, volun-
Conclave Casting Games 2006 in Bozemasers are needed.

Montana.The 2005 games were a huge suc- We are asking for Certified and Master
cess. Instructors who will be attending the Con-

The Danish Casting Games will consiglave to donate a window of time to spend
of 12 different casts at nine tiirent tagets. working the gamesVolunteers should be
The tagets will range from 30 to 100 feetknowledgeable and willing to work at a
The games are designed to allow the casteheduled time.
to experience many challenging casts that
can apply to real fly-fishing situations. If you can help please e-mail or call the

Danish Casting Game Chaipersons:

We encourage all levels of casters, from Don Simonson or MarilyWitale:
to participate in this fun non-competitive
event. Certified and Master Certified Cast- Marilyn Vitale
ing Instructors will be available to assist at marilynvitale @verizon.net
each taget. The object of the Games is to 425-868-7593
have fun, and improve your own casting
skills. There are no regulations on equip- Don Simonson
ment for this event. donjoans@earhlink.net

209-932-4925

FEDERATION OF FLY FISHERS
Fly Casting Instructor Certification Program

Mailing address:

Federation of Fly Fishers
Casting Certification Program
215E Lewis

Livingston, MT 59047

(406) 222-9369

e-mail contact:

fffoffice @fedflyfishers.org

Barbaravuebber
FEE

215E Lewis
Livingston, MT 59047



